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James Berlyn wishes to thank Wendy Martin and  
Perth International Arts Festival, Rick Heath, Ryan Taaffe, 
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Kerry O’Sullivan and The Blue Room Theatre team, 
Roger Miller, Chris Donnelly, Dr Dale Irving, Corina Tscharner, 
Jamie Lewis and the Berlyn family – especially Dad.

I Know You’re There was developed with the assistance of 
the Western Australian Department of Culture and the Arts, 
The Blue Room Theatre, Koorliny Arts Centre and Perth 
International Arts Festival.
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Performing Lines WA nurtures the development of Western 
Australian artists whose work pushes boundaries and sparks 
new conversations. The organisation provides advice and 
support, and works collaboratively across the sector to 
advocate on behalf of artists and presenters locally, nationally 
and internationally.
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CREATOR’S NOTE

For my dad and for his dad

I didn’t know it would take this long

At least now I know you’re there

Actually, all of us are.

I think it’s a really good sign when, for the life of me, I can’t 
think of a single thing I need to write here about I Know You’re 
There. The reason is simple – everything I wanted to say 
with this show is in the show. So now I’m a bit lost for words 
and pretty chuffed about that. Save, perhaps, to describe 
one intention I had with this work and, actually, for my art 
practice more broadly – I wanted the show to rigorously 
align with sustainable production principles. Specifically, 
once I understood how integral the use of paper was to this 
production, I set out to use recycled paper and to recycle 
as much of it as I could in rehearsal and performance. After 
that, the idea of recycling started to infuse my thinking and 
I decided to try to make the greenest show I possibly could. 
In one sense, I would argue that I make my work by recycling 
my life experiences for the benefit, I hope, of my audience. 
So here, I’m really just extending that process to all aspects of 
making the work.

Why would I do this? It’s not uncommon, in performing arts 
practice, for the cheaper and less time-consuming, but also 
less-sustainable, options to win the day during pressured 
design-and-construction processes. And often, after the 
exhibition or season is done, significant amounts of material 
become landfill or are stored but rarely, if ever, used again.

This show uses no mains power. The lighting and sound are 
powered by sunlight, which arrived in Western Australia a few 
days before today’s performance. Collected and converted by 
a small solar panel, it is stored in rechargeable batteries. The 
water is heated by natural gas. The table and set are made 
from sustainably grown timber. The chairs are repurposed, 
mining-industry ‘cast-offs’ and the other items have been 
sourced second-hand. Where possible, the paper is glued with 
vegetable glue and will be recycled after the show.

James Berlyn
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James Berlyn 
Creator and performer

James Berlyn is an award-winning performing artist and 
lecturer with more than 25 years’ experience. Having trained 
in dance at the Victorian College of the Artists, he has 
worked in dance, performance, theatre and community art 
across Australia and the world. Recent credits includes The 
Mikado (ICW Productions), You Once Said Yes (PIAF), Crash 
Course (Perth Institute of Contemporary Arts), Dreamstore 
(WOMADelaide, Just For Kids, Awesome Festival), Tenebrae 
et Lux (PIAF), Variant (Sue Healey) and Matthew Lutton’s 
Elektra (PIAF/WA Opera). His hybrid one-on-one theatre 
work and installation, Tawdry Heartburn’s Manic Cures 

(2009), has been seen at major festivals across the country 
including Perth, Brisbane, Sydney and Adelaide Cabaret 
Festivals, Ten Days On The Island, WOMAD, Enlighten ACT, 
and the Festival of Live Art Melbourne. He is the co-founder 
of Proximity Festival, a founding co-director of Tracksuit 
and WA’s only accredited trainer for Ausdance’s Skill Set for 
teaching dance.

Jim Hughes 
Director

Born in Dublin, Jim Hughes was awarded a scholarship to 
study dance and performance in London. He was a leading 
dancer in many European dance companies before moving to 
Australia in 1982 to lecture in dance and theatre at WAAPA. 
In 1988, Hughes founded Fieldworks Performance Group, 
creating numerous productions, including Scenes in a Prison, 
Crossings, Why Can`t Emus Fly? and Brecht’s Women. In 1998, 
Hughes returned to Europe and set up an artist-residency 
studio in Basel, Switzerland, where he continues to develop 
his diverse artistic practice. He has acted as mentor for James 
Berlyn on a number of projects, including I Know You’re There.

Late Night Shopping 

Musical duo, Late Night Shopping (Nikki Jones and 
Shaun Salmon), formed in 2005. The band was part of the 
Homophonix musical events held at The Bakery, Northbridge, 
in 2007 and the Hyde Park Hotel in 2008. In 2009, they 
collaborated with Brighton UK band, Beachy Head Music 
Club; this led to them joining Brighton label, Sleepy Music, 
and their songs receiving airplay in the UK and USA. In 2013, 
the band created the music for the WAYTCo production 
of Lally Katz’s Another Twin. In 2014, the band created the 
soundscape for James Berlyn’s Troll. The band’s philosophy 
is to engage socially through self-criticism and humour, and 
to create pleasure for listeners by any means possible. In 
collaboration, Late Night Shopping seeks to put aside its 
musical personality in the service of shared artistic goals.

This production makes reference to mental illness and  
self-harm. If you need immediate assistance, call Lifeline  
on 13 11 14 or visit lifeline.org.au. For further information  
about mental illness, contact beyondblue on 1300 224 636, 
go to beyondblue.org.au or talk to your GP, local health 
professional or someone you trust.
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