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CHAMBER MUSIC 
WEEKEND
WINTHROP HALL & SURROUNDING GARDENS,  
THE UNIVERSITY OF WESTERN AUSTRALIA
Fri 26–Sun 28 Feb

11 Feb–6 Mar  |  perthfestival.com.au



Chamber music has a new home at UWA. Over three days, 
we bring you 18 events performed on a purpose-built stage 
for the beautiful acoustic of Winthrop Hall, as well as in 
the gardens outside. Sample the full breadth of styles and 
expressions, from Mozart to Messiaen, Bach to Bartok, Liszt 
to Ligeti, and indulge in a program presented by the finest 
soloists and ensembles from both Australia and abroad.

As part of the Chamber Music Weekend, several free and 
exclusive events are presented within the picturesque 
grounds of UWA. A complete performance of the Bach 
Suites for Solo Cello by acclaimed soloist, Michael 
Goldschlager, will take place between sessions for you 
to enjoy under the stars. Other free events include a 
masterclass on keyboard music, as well as The Haydn 
Lottery, where you can select a work for the Tinalley String 
Quartet to rehearse and prepare right before your eyes.

Vexations, Satie’s mystical and mammoth work for solo 
piano, will be performed non-stop, throughout Saturday 
night, by UWA and WAAPA keyboard students. Anticipated 
to run for approximately 14 hours, this piece explores the 
idea of ‘musical wallpaper’ and will be the centrepiece of 
the chamber music chill-out lounge, an area devoted to 
relaxation, reading, board games and contemplation.

Settle in for a series of six concerts dedicated to one of 
the great romantics, the ‘master of song’ himself, Franz 
Schubert. Artists including rising star, Jayson Gillham, 
Tinalley String Quartet, Sara Macliver, Benaud Trio, 
James Newby and many more showcase Franz Schubert’s 
breathtaking selection of trios, quartets, quintets and an 
octet for this day-long Schubertiade.

Lawn games and activities – even special Austrian-themed 
events for Sunday’s Schubertiade – are part of this musical 
playground, so bring your friends and a picnic, and soak up 
the atmosphere at this Festival feast of sound.

Chris van Tuinen
Program Manager: Classical Music

INTRODUCTION TO THE 2016  
CHAMBER MUSIC WEEKEND PROGRAM

Friday 26–Sunday 28 February
WINTHROP HALL & SURROUNDING GARDENS
THE UNIVERSITY OF WESTERN AUSTRALIA
35 Stirling Highway, Crawley

TICKETS 

SINGLE SESSIONS 
Adult $22  |  Friends $20  |  Full-time students $18

PACKAGES

Friday package  Adult $54 Friends $51
Saturday package Adult $90 Friends $85
Sunday package  Adult $105 Friends $99
Full weekend package Adult $203 Friends $189

BOOKINGS & FESTIVAL INFO   
08 6466 5555  |  perthfestival.com.au
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We dedicate this celebration of some the finest music 
written for intimate performance to the memory of David 
Blenkinsop. It is 40 years since David Blenkinsop, a man 
who loved fine music, presented his first of 23 Perth 
International Arts Festivals. Reading through his programs 
from 1976 to 1999 reveals an extraordinary roll call of 
some the world’s most exciting, and indeed iconic, artists 
and performances. Stories of David Blenkinsop and his 
adventurous Festivals are legendary, and his visionary 
approach to programming and support of Western 
Australian artists have left an indelible imprint on the 
cultural landscape of his adopted city for which we can all 
be grateful.

We hope you will join us on the beautiful grounds of UWA 
for a weekend of wonderful music and a couple of surprises. 

Wendy Martin 
Artistic Director
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FRI 26 FEB  

6–7pm

Mozart at the Fortepiano

Mozart Sonata No. 10 in C major 

Mozart Sonata No. 11 in A major 

Mozart Sonata No. 12 in F major 

Geoffrey Lancaster (fortepiano)

8–9pm

The World in Song

Wigmore Hall International 
Song Competition Prize Winner

Works by Schubert, Strauss, Brahms, 
Butterworth, Hahn, among others

James Newby (baritone) 
Amir Farid (piano)

10–11pm

Bach at the Organ

Bach, J.S. Toccata and Fugue 
in D minor

Bach, J.S. Chorale Prelude on  
Nun Komm Der Heiden Heiland 

Bach, J.S. Partita No. 2  
in D minor for Solo Violin, 
Chaconne (arr. Messerer)

Bach, J.S. Passacaglia in C minor

Bach, J.S. Partita 
Sei gegrüßet Jesu gütig

Joseph Nolan (organ)   

SAT 27 FEB  

10–11.30am

Keyboard Masterclass–FREE
UWA and WAAPA Students 

12–1pm

The Haydn Lottery–FREE 
Open rehearsal
Tinalley String Quartet

2–3pm

Beethoven to Barber
Beethoven Quintet in E-flat major 
for Piano and Winds

Ligeti Six Bagatelles for Wind Quintet

Barber Summer Music for 
Wind Quintet

Ensemble Vagabond

4–5pm

Haydn and Ravel
Haydn String Quartet  
Opus 20, No. 5

Ravel String Quartet

Tinalley String Quartet

6–7pm

For the End of Time 
Messiaen Quatuor pour la fin du temps 
(Quartet for the End of Time)

Benaud Trio and Ashley Smith 
(clarinet)

8–9pm

Piano Masterpieces
Beethoven Sonata No. 21 in C major 
Waldstein

Bartok Suite Opus. 14

Liszt Funérailles

Chopin Polonaise in A-flat major

Jayson Gillham (piano)

10–11pm

French Organ Feast 
Widor Symphony for Organ No. 5 
in F minor  
Duruflé Suite, for organ

Joseph Nolan (organ)

SUN 28 FEB

10–11am

Schubert’s Octet

Octet in F major  

Margaret Blades (violin 1)  
Zak Rowentree (violin 2)  
Sally Boud (viola)  
Michael Goldshlager (cello)  
Andrew Sinclair (bass)  
Ashley Smith (clarinet)  
Adam Mikulicz (bassoon) 
Julia Brooke (horn)

12–1pm

Schubert’s Mighty E flat Trio

Nocturne for Piano Trio

Piano Trio in E-flat major

Benaud Trio

2–3pm

Schubert’s Lieder

Die schöne Müllerin

James Newby (baritone)
Amir Farid (piano) 

4–5pm

Schubert and the String Quartet

String Quartet No. 13 Mvt II 
Rosamunde

String Quartet No. 14,  
Death and the Maiden

Tinalley String Quartet

6–7pm

Schubert in A

Sonata in A minor for 
Arpeggione and Piano

Piano Sonata in A major, D. 664

Sally Boud (viola), Gladys Chua (piano)
Jayson Gillham (piano)

8–9pm

Schubert’s Shepherd and The Trout

The Shepherd on the Rock

Sara Macliver (soprano)  
Ashley Smith (clarinet)  
Gladys Chua (piano)

Piano Quintet in A major The Trout

Jayson Gillham (piano)  
Lerida Delbridge (violin)  
Justin Williams (viola)  
Michelle Wood (cello) 
Andrew Sinclair (bass)

PROGRAM
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CHAMBER MUSIC CHILL-OUT LOUNGE
The Chamber Music Chill-out Lounge is a sublime outdoor 
venue located in the gardens outside Winthrop Hall. It is a 
place where you can meet friends before or after concerts, 
and relax in between performances. Enjoy a cool drink, 
coffee or bite to eat from one of the food outlets, or bring 
your own picnic.

As well as a program of free, chamber music-focused 
events (see program below), the Chill-out Lounge offers 
opportunities to pamper yourself and participate in free 
activities on the lawn. You’ll find a selection of beautiful 
books and poetry to read, thanks to UWA Publishing, as 

well as sets of contemplative texts provided by The School 
of Life. There are plenty of board games to play, as well as 
lawn games – think croquet, giant chess, boules and skittles.

Between 1 and 4pm on both days, Deva Aroma Thai Massage 
provides 10–20-minute massages to reinvigorate you, while 
local artist, Olivia Samec, helps to create a mural inspired 
by Klimt’s The Tree of Life. You are invited to colour in an 
individual leaf, which will then be added to the work and 
captured on time-lapse film over the weekend. You can also 
contribute to our interactive video collage by selecting one 
word to describe your Chamber Music Weekend experience.

SATURDAY 27 FEBRUARY  

12.40–1pm

Interview with Michael Goldschlager

Stage, Chamber Music Chill-out Lounge

Classical Music Program Manager, Chris van Tuinen,  
talks to Michael Goldschlager about the Everest that is 
the Bach Cello Suites.

1.10–1.50pm

Vocal Workshop: Putting It Together

Winthrop Hall Undercroft

The UWA Vocal Consort learns a piece from scratch and 
performs it for you. Directed by Andrew Foote, Head of 
Vocal Studies, UWA.

3.10–3.30pm

In Conversation: Ashley Smith & Emily Clements

Stage, Chamber Music Chill-out Lounge

One of the most versatile artists in our midst, Ashley 
Smith discusses the thrill of Ligeti and Barber with his 
colleague, Emily Clements.

SUNDAY 28 FEBRUARY  

10am–2pm

Luthier Forum

Winthrop Hall Undercroft

Join us for a conversation with the artisans who make 
the instruments we’ve enjoyed for centuries. Featuring  
Arthur Robinson (violin) and Graham Hawkes (guitar).

11.15–11.30am, 1.15–1.30pm & 3.15–3.30pm

Edelweiss Dancers

Stage, Chamber Music Chill-out Lounge

Formed to foster the Austrian and Bavarian folk-dance 
tradition, this group of dancers adds an extra-special flair 
to Sunday’s Schubertiade.

3.10–3.50pm

Vocal Workshop: Schubert’s Psalm 23

Winthrop Hall Undercroft

Nicholas Bannan directs the Winthrop Singers in an open 
rehearsal of Schubert’s glorious Psalm 23, revealing some 
of the mysteries of how to create the perfect vocal blend.
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PROGRAM NOTES  |  FRIDAY 26 FEBRUARY
6–7pm  |  MOZART AT THE FORTEPIANO 

Mozart’s sonata set (K 330–332) is founded on diversity 
and contrast – each sonata’s individual movements present 
a different combination of time signatures and tempo 
markings. Furthermore, the thematic material in each sonata 
is markedly different – for example, the first movement of K 
330 (C major) begins with a seemingly capricious descending 
phrase, while the first movement of K 332 (F major) begins 
with a rising melody built on a broken tonic triad.

The sonata in A major (K 331) stands at the centre of the 
trilogy. It opens with a theme and variations movement, and 
concludes with a rondo ‘alla turca’; in this movement, Mozart 
uses sound and sonority to signify something extra-musical – 
the frightening Janissary music of Ottoman armies.

Mozart’s sonatas reveal a wealth of expressivity and manifest 
an astonishing quality; a year after the set was first published, 
a newspaper journalist described them as ‘three splendid 
sonatas which, if properly played, make an excellent effect’.

8–9pm  |  THE WORLD IN SONG

James Newby presents highlights from his award-winning 
program at the 2015 Wigmore Hall/Kohn Foundation 
International Song Competition, based on the themes of 
night and death. Included in the program are Schubert’s Opus 1 
Erlkönig and his lesser-known Der Jüngling und der Tod – 
both starkly contrasting in terms of their portrayal of death. 

Also included in the program are three songs by Barber and 
The Poison Tree by Britten, all of which were written and 
premiered by Dietrich Fischer-Dieskau. The recital closes 
with Butterworth’s A Shropshire Lad – a setting of six texts 
from AE Housman’s collection of poetry by the same name. 
The texts seem to almost foreshadow the horrendous loss 
of young, male life in the First World War and it seems that 
Butterworth foretold his own fate, dying in the Battle of the 
Somme on 4 August 1916 at the age of just 31.

The final song in Butterworth’s collection, Is My Team 
Ploughing?, is a dialogue between a dead youth and a friend 
who has survived him; the youth begins enquiring about how 
life is getting on without him, however, towards the end of 
the poem, the questions become more personal and we see 
the friend’s guilt as he tries to avoid revealing the truth.

 

10–11pm  |  BACH AT THE ORGAN

The Toccata and Fugue in D minor for Organ is one of Bach’s 
most played works. Its opening is a highly recognisable 
motif and the arrival of the fugue gives a sense of release 
as gently flowing 16th notes drift by before moving aside to 
accommodate the second sub-dominant voice. 

The centrepiece of Bach’s ‘Leipzig’ chorales is a triptych 
of settings of the Advent hymn, Nun komm der Heiden 
Heiland. The first is an introspective reverie in one of the 

most common chorale prelude forms. A highly embellished 
statement of the chorale melody appears in the right 
hand, a phrase at a time, over a walking bass line and two 
accompanying lines that begin by foreshadowing the melody.

In Bach’s chaconne, the four-bar ground bass repeats 64 
times during the quarter-hour span and, over it, Bach spins 
out gloriously varied music, all the while keeping these 
variations firmly anchored on the ground bass.

The great passacaglia, based on an eight-bar ostinato, 
repeated 21 times in section one and with 12 statements of 
the fugue subject, is ‘the most developed and ingenious 
chaconne ever written’ (Schumann); while Bach’s partita on 
Sei gegrüßet, Jesu gütig is among the most important of 
Baroque chorale partitas.

FRI 26 FEB  |  7pm, 9pm, 11pm 
CHAMBER MUSIC CHILL-OUT LOUNGE

BACH SUITES FOR SOLO CELLO

Though no original manuscript of the cello suites has 
yet been found, we know that Bach likely wrote them 
between 1720 and 1723 when he was ‘Kapellmeister’ at 
the court of Anhalt-Köthen – a time when he wrote some 
of his best music, including his Brandenburg concerti, 
the Orchestral Suites and the solo violin works.

The solo cello suites are diverse in both character 
and spirit, though all operate within a six-movement 
structural framework, which varies only in their 
penultimate movements – minuets in suites 1 and 
2, bourées in 3 and 4, and gavottes in 5 and 6. Each 
suite possesses specific spiritual qualities – a product 
of their respective keys. Suite 5 was written with a 
scordatura (tuned-down string) and Suite 6 for a five-
stringed cello or, perhaps, a smaller instrument.

This performance of the suites is on a ‘modern’ cello 
(made in 1780) – modern in the sense that it, and the 
spike upon which it rests, has been physically adapted 
to what is a standard for today. It is a fair observation 
that this cello is a significant departure from what Bach 
would have heard at the time he composed the suites, 
both colouristically and in terms of the range of available 
dynamics. The bow was made by Sartory (circa 1900) 
and is also very different from its period predecessors, 
however, respect for musical style is a fundamental 
consideration in Michael Goldschlager’s interpretations, 
irrespective of the equipment being used.

Goldschlager believes that performer and listener alike 
should approach Bach’s music as new, rather than old 
music. He is certain that Bach would have relished the 
opportunity to hear his music on new and evolving 
instruments (not to mention amplified) and feels that 
this music wants to be thought of as ‘alive’ rather than 
as an historical relic.
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PROGRAM NOTES  |  SATURDAY 27 FEBRUARY

10–11.30am  |  KEYBOARD MASTERCLASS

In this masterclass, students from The University of 
Western Australia and the Western Australian Academy 
of Performing Arts (WAAPA) perform short works from 
the piano repertoire. The session is facilitated by Jayson 
Gillham who is also performing in Piano Masterpieces, 
Schubert in A and Schubert’s Shepherd and the Trout.

12–1pm  |  THE HAYDN LOTTERY

Ever wondered how a string quartet rehearses? How do four 
people make music together? What goes on behind closed 
doors? This is your chance to find out as the Tinalley String 
Quartet takes part in The Haydn Lottery. 

The plan is very simple – put the complete string quartets 
of Haydn in front of the muscians and let you, the audience, 
choose at random which one they need to rehearse. You’ll 
see how they decide tempo and character, the subtleties of 
volume and articulation, the balance and expression. This 
special event offers a fascinating insight into the world of a 
chamber music ensemble and shines a light on how they go 
about creating the performances we experience.

2–3pm  |  BEETHOVEN TO BARBER

Beethoven’s Opus 16 Quintet for Piano and Winds draws its 
inspiration and model from Mozart’s Quintet for Piano and 
Winds of 1784 (K 452), which he heard performed in Prague 
in 1796. Both contain a slow introduction to a sonata-form 
first movement, a slow second movement, and a rondo 
finale, however, where Mozart treated the five voices as 
equals, Beethoven has written more of a mini-concerto 
for piano with wind accompaniment. Beethoven admired 
Mozart, and had intended to study with his idol, but Mozart 
died in 1791, before Beethoven’s dream could be realised.

Ligeti’s Six Bagatelles are among his early compositions, 
penned when he was a young man in post-war Budapest. 
At the time, his work was constrained by the Soviet regime 
and the final bagatelle was censored from the premiere for 
its perceived excessive dissonance. Originally devised as 
a solo work for piano, Six Bagatelles combines, in Ligeti’s 
own words, ‘Bartók with a little Stravinsky’. The influence 
of folk music is evident in the melodic structure and 
complex dance metres, as is the interest in formal and tonal 
experimentation that would make Ligeti a leading figure in 
the musical avant-garde. 

Barber’s Summer Music was commissioned and premiered 
by the Detroit Chamber Music Society in 1956. Its clear, 
bright sonorities and expansive mood evoke the unhurried 
days of Barber’s own childhood summers spent in Knoxville, 
Tennessee. The piece opens with a sleepy duet followed by 
short programmatic episodes – the glittering of sunlight, 
bird calls, the hooting of an owl and clarinet interjections 
representing Barber’s aunt scolding him for wandering 

away. The work builds to a swirling climax, evoking a late 
afternoon summer storm, and concludes by evaporating 
into the thick summer air. 

4–5pm  |  HAYDN AND RAVEL

In writing his Opus 20 set of six string quartets, Haydn 
pioneered a new voice of expression, transforming the 
string quartet genre. The opening bars of the fifth quartet, 
in the haunting key of F minor, set the tone of change 
as Haydn brings forth a new level of emotional intensity. 
The phrases of the first movement pour forth, seamlessly 
moving from one to the next. The second-movement minuet 
continues in the same, sombre vein, but relief is found in the 
dance-like, third-movement ‘adagio’, which is imbued with 
fantasy and improvisatory in nature. The fourth-movement 
fugue is typical of Haydn and is announced in a ‘sotto 
voce’ or hushed tone for most of the movement, before a 
‘fortissimo’ outburst brings the quartet to a close.

Completed in 1903, Ravel’s only string quartet received 
mixed reactions when it first premiered. Critics were 
originally divided but it quickly found favour with players and 
audiences alike, and within the first decade of its existence, 
it had become a standard work of the repertory. Classical in 
conception, the first movement is an exquisite reimagining of 
sonata form – a musical theme is presented, then expanded, 
before it returns, sadder but wiser. The second movement 
opens with vibrant ‘pizzicato’ – more Spanish than French 
in flavour. The devastating third movement is a hybrid of 
instrumental and vocal gestures, while the fourth movement 
unleashes a new fury as Ravel deftly ties together all 
elements of the first three movements.

6–7pm  |  FOR THE END OF TIME

I saw a mighty angel descending from Heaven, clad in 
mist, having around his head a rainbow. His face was like 
the sun, his feet like pillars of fire. He placed his right foot 
on the sea, his left on the earth, and standing thus on the 
sea and the earth he lifted his hand toward Heaven and 
swore by Him who liveth forever and ever, saying: ‘There 
shall be time no longer, but at the day of the trumpet of the 
seventh angel, the mystery of God shall be consummated.’ 
– The Revelation of St John, Chapter 10

Conceived and written in the course of my captivity, the 
Quartet for the End of Time was performed for the first time 
in Stalag VIII-A on 15 January 1941, by violinist, Jean Le 
Boulaire; clarinetist, Henri Akoka; cellist, Etienne Pasquier; 
and myself at the piano. It is directly inspired by this excerpt 
from the Bible’s ‘The Revelation of St John’. Its musical 
language is essentially transcendental, spiritual, Catholic. 
Certain modes, realising, melodically and harmonically, 
a kind of tonal ubiquity, draw the listener into a sense of 
the eternity of space or time. Particular rhythms existing 
outside the measure contribute, importantly, toward the 



5

banishment of temporalities. (All this is mere striving and 
childish stammering if one compares it to the overwhelming 
grandeur of the subject!)

This quartet contains eight movements. Why? Seven is the 
perfect number, the creation of six days made holy by the 
divine Sabbath; the seventh in its repose prolongs itself 
into eternity and becomes the eighth, of unfailing light, of 
immutable peace.

Olivier Messiaen (translated from the preface to the score 
of Quartet for the End of Time)

8–9pm  |  PIANO MASTERPIECES

After being gripped by the primal, rhythmic energy; awed 
by the monumental force; and purified by the glorious 
dawning of Beethoven’s Waldstein sonata, we turn to an 
altogether more human and small-scale landscape in the 
Suite Opus 14 by Bartók – rustic, unrefined and humorous. 
Bartók leads to his fellow Hungarian Liszt’s grave and the 
reverent Funérailles, written to mourn the premature death 
of Chopin and with clear references to Chopin’s famous 
Heroic Polonaise, which concludes the program.

10–11pm  |  FRENCH ORGAN FEAST

Symphony No. 5 is the most famous of Widor’s symphonies 
and is best known for its first movement and concluding 
toccata. It was probably written in 1878 and was first 
performed publicly on 19 October 1879 at the Palais du 
Trocadéro. The ‘allegro vivace’ presents a Schuman-esque 
theme, followed by four variations, each exploiting a 
different tone colour. The fifth variation is an extended 
development, culminating in a thrilling restatement of the 
theme on full organ. The theme of the ‘adagio’, played on 
a four-foot flute in the pedals, hints at the theme of the 
toccata to follow. The final movement is wholly original in 
concept and represents what became the classic toccata-
texture for the organ – fast-moving manual figuration heard 
over a long-note theme in the pedals.

In Duruflé’s Suite, Opus 5, the prelude in E-flat minor is 
dominated by a feeling of tension, created by the interval 
of the augmented fourth between the bass and a sustained 
dominant chord until a resounding C-major first-inversion 
chord is reached. After a ‘diminuendo’, a recitative develops 
the first notes of the theme and the piece concludes with a 
return to the sombre mood of the opening.

The more intimate sicilienne is composed in rondo-form 
with three statements of the delicate main theme and two 
episodes. The Ravellian toccata calls to mind a wild Spanish 
dance and comprises two principal themes – the first, 
played in the pedal, is strident and heroic, while the second 
is gentler and reminiscent of the second episode in  
the sicilienne.

SAT 27 FEB  |  6pm–Sunday morning 
CHAMBER MUSIC CHILL-OUT LOUNGE

SATIE VEXATIONS

This 18-hour event involves a single page of music, 
performed live and uninterrupted by a team of pianists 
in the Chamber Music Chill-out Lounge.

There is a huge amount of conjecture surrounding this 
piece by Eric Satie called Vexations. There is no clear-
cut indication of the instrument upon which it should 
be played (though it strongly suggests the piano) and 
the form of the piece is deliberately cyclical with a 
repeated theme and two harmonisations.

Adding to the uncertainty is that the work was not 
published during Satie’s lifetime and the instruction 
to repeat the work 840 times is left as a suggestion, 
rather than an obligation. What is known is that the 
work was an experiment in a new style of music 
– what Satie called ‘musical wallpaper’. Perhaps 
in response to new recording techniques, Satie 
suggested that in the future, music wouldn’t be 
something you experience only in a concert hall – 
rather, it would be played around us at all times; he 
hypothesised that you wouldn’t actively listen to it in 
the same way that you listen to concert music. 

So come along, relax and stay for as long as you like 
as these performers take part in the long-distance 
chamber music event of the Festival.

PROGRAM NOTES  |  SATURDAY 27 FEBRUARY
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PROGRAM NOTES  |  SUNDAY 28 FEBRUARY

10–11am  |  SCHUBERT’S OCTET

The six-movement Octet in F major by Schubert dates back 
to 1824. This joyful and marvellously ‘orchestrated’ work was 
commissioned by Count Ferdinand Troyer, chief steward to 
Archduke Rudolf and himself a composer and clarinettist. 
Beethoven had recently completed his septet, featuring 
the same instrumentation less one violin, and Schubert 
based his composition on this. Both pieces look back to 
18th-century traditions – the divertimenti and serenades for 
small groups of wind and string players that Mozart and his 
contemporaries had composed for the dinner parties and 
wedding receptions of the Viennese aristocracy. 

The overall mood of the octet is one of light-hearted good 
cheer, but there are passages of a more introspective, 
brooding nature that link the piece not to the genial Trout 
Quintet but to the A minor and D minor string quartets 
produced about the same time. Schubert was expanding 
both his technical and emotional range during the early 
1820s, in both chamber and symphonic genres – something 
that can clearly be heard in a comparison of the tone and 
complexity of the Unfinished Symphony with the outgoing 
symphonies of a decade earlier. The work was first 
performed at the home of Troyer’s employer, the Archduke 
Rudolf (to whom Beethoven’s Archduke Trio is dedicated), 
and included many of the musicians who premiered the 
Beethoven Septet. After the first performance, a reviewer 
for a Viennese periodical liked it too, calling it ‘friendly, 
agreeable and interesting ... worthy of the composer’s well-
known talents’.

12–1pm  |  SCHUBERT’S MIGHTY E FLAT TRIO

Gorgeous, though brief, Schubert’s Nocturne for Piano Trio 
is one of his most loved compositions. Like the ‘adagio’ 
from Schubert’s String Quintet, the Nocturne presents a 
mesmerically sustained melody in close harmony against a 
plucked accompaniment. The more dramatic middle section 
moves a semitone above the tonic before a reprise of the 
opening serenity.

During the final two years of his life, Schubert wrote two 
piano trios – the second is a far-reaching work, more 
serious and profound than its predecessor. It opens with a 
bold statement in unison – the rhythmic idea and contrast 
between forte and piano in the first subject are reminiscent 
of Beethoven, while the second subject is more nostalgic 
and lyrical.

The second movement is based on a Swedish folk song – 
introduced by the cello, it is a ghostly apparition, tragic yet 
beautiful, over the quiet footsteps of the accompanying 
funeral procession. 

The third movement is a scherzo in spirit but a minuet in 
tempo. Its waltz-like theme is treated as a canon, while the 
robust middle section in A-flat major is reminiscent of a 
peasant dance.

The final ‘allegro moderato’ is vast. Its relaxed theme 
is suggestive of a rondo though the movement is in 
sprawling sonata form. Schubert’s masterstroke is the 
ethereal reminiscence of the cello theme from the second 
movement. Turbulence and tragedy are left far behind as the 
work concludes with a jubilant affirmation of E-flat major.

2–3pm  |  SCHUBERT’S LIEDER

Winner of the Richard Tauber Prize for the Best 
Interpretation of a Schubert Lied at the 2016 Wigmore Hall/
Kohn Foundation International Song Competition, James 
Newby presents his interpretation of Schubert’s much-loved 
cycle, Die schöne Müllerin. Schubert first came across 
Wilhelm Müller’s Die schöne Müllerin in 1822 – it is said that, 
at the time, Schubert was looking to write songs with a 
grander scale and emotional scope, and, as a result, Müller’s 
poems were very appealing. He went on to release the cycle 
in five volumes in 1824. 

Act 1 (Songs 1–4) 
The merry miller wanders through the countryside until he 
reaches a brook. It leads him to a mill where he secures 
work and thanks the brook for leading him there.

Act 2 (Songs 5–9)  
The miller falls in love with the mill owner’s daughter.  
He turns to the flowers, stars and brook to ask if she loves 
him back. 

Act 3 (Songs 10–12)  
The maiden bids the miller goodnight and he is sure that his 
love is reciprocated. 

Act 4 (Songs 13–17)  
Trouble arrives in the form of jealousy as a hunter attracts 
the attention of the mill owner’s daughter. 

Act 5 (Songs 18–20)  
Finally, the miller decides that the mill owner’s daughter 
does not want him. The flowers and the brook try to  
comfort him to no avail and the cycle ends with the brook 
singing him a lullaby, offering rest, solace and a vision of 
infinite sleep.

4–5pm  |  SCHUBERT AND THE STRING QUARTET

Schubert’s Rosamunde quartet was written at the same 
time as his epic Death and the Maiden quartet in 1824, 
yet the two works could not be more contrasting in 
their temperament. Where the Death and the Maiden 
is tempestuous in character, the Rosamunde is wistful, 
melancholy and restrained. The second movement earned 
the quartet its name as it is based on the incidental music 
Schubert wrote for the play, Rosamunde, Fürstin von Zypern, 
the preceding year. Written when Schubert’s affliction 
with syphilis was worsening and he was acutely aware 
of his mortality, the second movement has a bittersweet 
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quality, yet a dramatic development section reminds us that 
Schubert’s sense of impending death was never far from  
his thoughts.

Schubert composed his D-minor quartet at the age of 27, 
four years before his death. The work reveals a man of 
human vulnerability – searching for peace and love, yet 
finding only pain and suffering. The opening bars of the 
work are stern and unyielding, followed immediately by a 
hushed, trembling version of the same motif. The second 
movement theme and variations are based on Schubert’s 
own song of the quartet’s nickname, Death and the Maiden. 
In the song, death implores a young maiden, ‘Give me your 
hand, you lovely, tender creature … you shall sleep softly in 
my arms’. The scherzo is serious in nature, before a ‘presto’ 
finale pours forth, restlessly darting between keys and 
driving relentlessly towards the end.

6–7pm  |  SCHUBERT IN A

In 1824, Schubert was already suffering from symptoms of 
the illness that would kill him only a few years later. Writing 
to a friend of his misery and certainty that his health would 
‘never be right again’, he nevertheless spoke of his plans for 
several major works, and the year was one which saw the 
composition of the great Octet in F major and the string 
quartets, Rosamunde and Death and the Maiden,  
among others. 

During this year, Schubert also became intrigued by a 
recently invented instrument enjoying a minor craze in 
Vienna at the time – the arpeggione. Shaped like a guitar, 
with six strings and frets, but bowed like a cello, the 
arpeggione had a virtuoso exponent in Schubert’s friend, 
Vincenz Schuster, who probably commissioned this sonata. 
Contemporary accounts praise the expressive qualities of 
the arpeggione’s sound, especially in its higher register, 
however, by the time the sonata was published in 1871, the 
arpeggione had long fallen out of favour. Its sound was too 
delicate to compete with accompanying instruments and 
it was simply too awkward to play. The work is now most 
often played in arrangement for cello, or viola and piano. It 
is easy to imagine, however, the somewhat fragile character 
of this lost instrument in the music, which seems to move so 
often between delicate melancholy and uncertain joy. 

The Sonata in A major, which follows, is a perfect example 
of Schubert, the effortless master of melody and song – 
there always exists a duality between spring-like happiness 
and autumnal bittersweet sadness.

8–9pm  |  SCHUBERT’S SHEPHERD AND THE TROUT

The Shepherd on the Rock is a lied for soprano, clarinet 
and piano, composed in the last months of Schubert’s life. 
It combines the poetry of two people connected to the 
composer, with the first four verses and the last written by 

Müller (Die schöne Müllerin, Die Winterreise) and  
von Chézy (Rosamunde).

The lied is multi-sectional with the clarinet and the voice 
equally challenged. The first section is warm as the lonely 
shepherd, high on the mountain top, listens to the echoes 
rising from below. The second section becomes quite dark 
as the shepherd expresses his all-encompassing grief and 
loneliness. The third and last section is a sign of hope as the 
shepherd anticipates the coming of spring and, with  
it, rebirth.

The epitome of friendship through making beautiful music 
together, The Trout contains an inevitability to its flow 
that gives the impression of the piece writing itself in one 
effortless thread of joyful inspiration.

PROGRAM NOTES  |  SUNDAY 28 FEBRUARY
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Benaud Trio

The Benaud Trio is one of Australia’s finest young ensembles. Formed in Melbourne 
in early 2005, pianist Amir Farid, violinist Lachlan Bramble and cellist Ewen Bramble 
have established themselves as formidable performers of the major repertoire and 
works by Australian composers, and are well known for their outrageous pop-inspired 
encores. The ‘Benauds’ won the Piano Trio Prize at the 2005 Australian Chamber Music 
Competition and completed a residency at the Banff Centre for the Arts in July 2006. 
Apart from their regular appearances at Melbourne Recital Centre and Elder Hall, the 
trio has given many performances in regional centres, including Ballarat, Castlemaine, 
Mount Barker, Port Fairy, Flinders and Mount Macedon. They have also performed in 
Sydney and Hobart, and were musicians-in-residence at 3MBS FM from 2007 to 2009. 
The Benauds won the Contemporary Masters Performance Award at Melbourne Recital 
Centre in 2013 and they have two acclaimed albums available on Melba Recordings.

Margaret Blades 
Violin

Margaret Blades has spent many years as a leader and violinist of various orchestras, 
including the West Australian Symphony Orchestra, Adelaide Symphony Orchestra, 
the ACO, Sydney Symphony and Melbourne Symphony. As a soloist, she has 
appeared with the Adelaide Symphony, Tasmanian Symphony, Adelaide Chamber 
Orchestra and WASO, where she has performed with superstar, Nigel Kennedy, and 
in works by Richard Mills, Ross Edwards and James Ledger. She has also appeared 
with Emerson String Quartet violist, Lawrence Dutton, as well as on stage with some 
of Australia’s finest artists, including Michael Goldschlager, Geoffrey Tozer, Geoffrey 
Lancaster and Beryl Sedivka.  

Sally Boud 
Viola

Sally Boud studied viola performance at The University of Western Australia. After 
graduating with first-class honours, she continued her studies in Berlin. Upon her 
return to Australia in 1999, Boud became a founding member of the Tankstream 
Quartet, which toured worldwide and won many international prizes. In 2006, 
the group took on the name and role of the Australian String Quartet, performing 
nationally and internationally, and premiering works by many Australian composers. 
Boud left the quartet in 2011 and since then, in addition to her chamber music 
activities, has played with the Australian Chamber Orchestra, as well as the 
symphony orchestras of Sydney, Adelaide, Western Australia  and New Zealand.

Julia Brooke 
Horn

Julia Brooke completed a Bachelor of Music at the Sydney Conservatorium under 
the guidance of Andrew Bain, before moving to Melbourne in 2010 for studies at the 
Australian National Academy of Music. She has performed with several Australian 
orchestras, and played horn and Wagner tuba in Wagner’s Ring Cycle in 2013. She 
was a 2009 recipient of the Big Brother scholarship, which enabled her to complete 
a study tour of Britain and Germany. She has also participated in two international 
tours with the Australian Youth Orchestra, performing in some of the world’s leading 
concert venues, including the Royal Albert Hall for the BBC Proms.
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Adam Chalabi 
Violin

Adam Chalabi is associate professor of violin at the University of Queensland. He is 
also first violinist of the Tinalley String Quartet and violinist of White Halo Ensemble. 
He held the position of concertmaster of Orchestra Victoria from 2009 to 2014, and 
has appeared as guest concertmaster with numerous orchestras, both in Australia 
and overseas. He was previously head of strings at the Australian National Academy 
of Music and, between 2002 and 2009, he was principal second violinist with the 
Zurich Chamber Orchestra. Born in London, Chalabi attended the Purcell School and 
Royal Northern College of Music. He plays on a Joseph Panormo violin, circa 1805.

Gladys Chua 
Piano

Gladys Chua studied music and economics at the University of Melbourne, 
learning piano with Caroline Almonte. In 2010, she was répétiteur intern at The 
Opera Studio Melbourne, studying under Andrea Katz. That year, she also took 
up a two-year position as director of music at Queen’s College, University of 
Melbourne. Subsequently, she obtained a scholarship position at the Australian 
National Academy of Music (ANAM), studying with Timothy Young. In 2013, Chua 
performed as a soloist alongside Finnish pianist, Paavali Jumppanen, with the 
ANAM Orchestra.  and in 2014, she was a fellow at ANAM under the mentorship of 
Genevieve Lacey and Timothy Young.

Lerida Delbridge 
Violin

Lerida Delbridge commenced learning the violin at the age of three and at nine, 
she toured internationally as a soloist and first principal of the Junior Strings 
of Melbourne. At 15, she began her undergraduate studies at the University of 
Melbourne. Delbridge studied in the Netherlands and at the International Menuhin 
Academy in Gstaad, Switzerland, before completing a doctorate of musical arts in 
2005. During this time, she also toured internationally with various trios and as a 
principal player with the Australian Youth Orchestra. In 2003, Delbridge co-founded 
the Tinalley String Quartet, with whom she has toured throughout Europe, America, 
Canada and Australia. She is currently assistant concertmaster of the Sydney 
Symphony Orchestra.

Ensemble Vagabond

Ensemble Vagabond represents Australia’s newest chamber music ensemble 
of national profile, performing at the highest international level. As ensemble-
in-residence at The University of Western Australia School of Music, Ensemble 
Vagabond delivers a vibrant artistic program encompassing performances, 
workshops, commissions, education and recording projects. The ensemble brings 
together four of Australia’s most accomplished young musicians – Emily Clements 
(flute), Liz Chee (oboe), Ashley Smith (clarinet), Adam Mikulicz (bassoon), Julia 
Brooke (horn) and Gladys Chua (piano).
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Amir Farid 
Piano

Winner of the 2006 Australian National Piano Award, US-born Iranian-Australian pianist, 
Amir Farid, has performed with major orchestras across the country, collaborating with 
conductors such as Christopher Hogwood, Oleg Caetani, Johannes Fritzsch, Alexander 
Briger, Marko Letonja and Benjamin Northey. Since graduating from the Royal College 
of Music, London, in 2009, Farid has performed as a solo recitalist at St Martin-in-the-
Fields, London, and aboard the Al-Hashemi-II, Kuwait, as well as at MONA FOMA, 
Coriole Music Festival, and Huntington Festivaland  and throughout the USA, Canada, 
Germany, Switzerland, New Zealand and China. As well as his concert career, Farid 
works as a collaborative pianist at the Melbourne Conservatorium of Music, Australian 
National Academy of Music, the Australian Children’s Choir and the Dame Nellie Melba 
Opera Trust. He was the Melba Trust’s inaugural répétiteur scholar in 2013, working 
under the guidance of Sharolyn Kimmorley.

Jayson Gillham 
Piano

Since winning both the first prize and audience prize at the 2014 Montreal 
International Music Competition, Jayson Gillham has seen his career flourish – from 
a three-album record deal with ABC Classics, to performing with the Jerusalem 
Quartet at the Verbier Festival and multiple recitals at the Louvre Auditorium, Paris. 
As well as the major orchestras in Australia, Gillham has performed with several 
international orchestras, including the London Philharmonic, Hallé Orchestra, 
English Chamber Orchestra at the Royal Festival Hall, Orchestre Symphonique de 
Montreal, Orchestra Filarmonica Marchigiana and Wuhan Philharmonic. A graduate 
of the Queensland Conservatorium of Music,  Gillham relocated to London in 2007 
to pursue a master’s degree at the Royal Academy of Music. In 2012, he was named 
Commonwealth Musician of the Year and Gold Medallist of the Royal Over-Seas 
League 60th Annual Music Competition.

Michael Goldschlager 
Cello

Michael Goldschlager was born in New York City and has lived in Perth since 1985. 
He recorded the Bach cello suites for ABC Classics/Universal and the critically 
acclaimed set became a best seller. Recently, he was honoured to serve as principal 
cellist with the Australian World Orchestra on its tour of India with Zubin Mehta, 
and has served as principal cellist with orchestras across Australia, including the 
Australian Chamber Orchestra, Sydney Symphony Orchestra, Tasmanian Symphony 
Orchestra and the West Australian Symphony Orchestra, where he led the cellos for 
six years. He has also recorded with all of these orchestras. Goldschlager was the 
cellist of the Macquarie Trio for 13 years and has performed in New York with the 
great ensembles, including the Chamber Music Society of Lincoln Center. He was 
the cellist in the play, The Elephant Man, on Broadway, working in a nine-person 
cast with, among others, David Bowie. He is also a casual lecturer at WAAPA.

Geoffrey Lancaster 
Fortepiano

In a career spanning 40 years, fortepianist Geoffrey Lancaster has featured as a 
soloist on both modern and early keyboard, with orchestras such as the Leipzig 
Gewandhaus Orchestra, the Royal Stockholm Philharmonic, the Rotterdam 
Philharmonic, the Gürzenich Orchestra Cologne, Tafelmusik of Toronto; La Cetra 
Baroque Orchestra Basel, Ensemble 415 of Geneva, Concerto Copenhagen and 
with every major orchestra in Australia. Lancaster studied fortepiano at the Royal 
Conservatorium in The Hague. Among his many career honours are Gramophone 
and ARIA awards for some of his 53 published recordings, the Australia Council’s 
Australian Artists Creative Fellowship, the HC Coombs Creative Arts Fellowship 
and first prize in the 23rd Festival van Vlaanderen International Mozart Fortepiano 
Competition in Brugge. Lancaster was appointed to the Order of Arts and Letters, 
and the Order of Australia, for services to music.
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Adam Mikulicz 
Bassoon

Adam Mikulicz began studying the bassoon at the age of 12 and is a graduate 
of both the Victorian College of the Arts and the Australian National Academy 
of Music. During his studies, he was principal bassoonist of Melbourne Youth 
Orchestra and also appeared with them as a soloist. Mikulicz has spent time 
in Switzerland, where he studied with the principal bassoonist of the Munich 
Philharmonic, Lyndon Watts. In Australia, he has held played with a number of 
orchestras, including the Melbourne Symphony Orchestra and Orchestra Victoria. 
In 2009, he became associate principal bassoonist of the West Australian Symphony 
Orchestra. Mikulicz also teaches at UWA and WAAPA.

James Newby 
Baritone

James Newby was awarded third prize and the Richard Tauber Prize (best 
interpretation of a Schubert lied) at the 2015 Wigmore Hall/Kohn International Song 
Competition. He also won third prize and the audience prize at the 2015 Maureen 
Lehane Vocal Awards, and the Joyce Budd second prize at the Junior Kathleen 
Ferrier Bursary Competition, among others. Newby has performed as a soloist in 
some of the UK’s most prestigious venues, including Cadogan Hall, Wigmore Hall, St 
John’s Chapel in Cambridge, Gloucester Cathedral and St Martin-in-the-Fields. He 
is in his final year of study at Trinity Laban Conservatoire of Music and Dance under 
the tutelage of Alison Wells.

Joseph Nolan 
Organ

Joseph Nolan is the first British/Australian organist to have been recorded 
commercially on the organs of Buckingham Palace Ballroom in London, St Sulpice 
in Paris and, most recently, St-Étienne-du-Mont, the church and organ of Maurice 
Duruflé, also in Paris. A pupil of Marie-Claire Alain and Dame Gillian Weir, Nolan’s 
studies were supported by scholarships from the Countess of Munster Trust, Hattori 
Foundation and Royal Philharmonic Society. Upon completion of his organ studies in 
London and Paris, Nolan was appointed to Her Majesty’s Chapels Royal, St James’. 
Joseph has also performed extensively across several continents and his work has 
been broadcast on most radio networks including BBC Radio 3, USA Pipedreams 
and ABC and UK Classic FM. In 2013, Nolan was made an honorary fellow of The 
University of Western Australia for services to music in Perth and internationally.

Zak Rowntree 
Violin

Zak Rowntree was born in England and began studying the violin at age nine. He 
read music at the University of York where he led the university orchestra on a 
tour of Greece. Rowntree then accepted a place at the Royal Northern College of 
Music, where he developed a love of chamber music with lessons from the Lindsay, 
Fitzwilliam and Sorrel quartets, and masterclasses from teachers such as Emmanuel 
Hurwitz. He also gained valuable orchestral experience with the BBC Philharmonic, 
Royal Liverpool Philharmonic and English Northern Philharmonia. Rowntree was 
appointed associate principal second violin of the West Australian Symphony 
Orchestra in 2009 and principal second violin in 2014. 
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Andrew Sinclair 
Double bass

Andrew Sinclair started playing the double bass at age ten. In 1989, he began music 
studies at the University of Queensland and was soon playing as principal bass with 
the Camerata of St Johns’ – Queensland’s Chamber Orchestra. After completing a 
Bachelor of Music degree with honours in performance, Sinclair played with both 
the Queensland Philharmonic and Queensland Symphony Orchestras. In 1996, he 
moved to Vienna to study under Josef Niederhammer at the Vienna University for 
Music and Performing Arts. He was subsequently awarded a contract position with 
the Vienna Radio Symphony Orchestra, where he remained until 2000, before being 
accepted as a full-time member of the Vienna Symphony Orchestra.

Ashley Smith 
Clarinet

Ashley Smith has won several prestigious prizes, including the 2015 APRA 
Performance of the Year, the Music Council of Australia Freedman Fellowship, an 
ABC Symphony International Young Performer Award and a Churchill Fellowship. 
He has been a soloist throughout Australia, the USA and Asia, and has performed 
with Bang on a Can, the Chamber Music Society of Lincoln Center, Chamber 
Music Northwest, the Kennedy Center, the Beijing Modern Music Festival and 
several major Australian orchestras. Smith is a graduate of Yale University and the 
University of Western Australia, and a fellow of the Australian National Academy 
of Music. He is an assistant professor at UWA where he is also head of winds and 
contemporary performance.

Tinalley String Quartet

Awarded first prize at the 9th Banff International String Quartet Competition 
and grand prize at the 2005 Australian Chamber Music Competition, the Tinalley 
String Quartet has performed throughout Europe, America, Canada and Australia 
to critical acclaim. International highlights include appearances at the Vienna 
Musikverein; Konzerthaus Berlin; the Royal Concertgebouw, Amsterdam; Die 
Glocke, Bremen; and Alte Oper, Frankfurt; as well as in Paris, Hamburg, Nurnberg, 
Luxembourg, Baden-Baden, Utrecht, Vancouver, Calgary, San Jose, San Francisco, 
San Diego, Toronto and New York. In Australia, the quartet has appeared in recital 
for the Melbourne Recital Centre, Sydney Opera House, Musica Viva Australia and 
at the nation’s premier festivals.

Justin Williams 
Viola

Justin Williams holds the position of assistant principal viola with the Sydney 
Symphony Orchestra. Prior to this, he was a member of the Melbourne Symphony 
Orchestra and has performed with Australia World Orchestra. Williams is the 
founding violist of the Tinalley String Quartet. As a chamber musician, he has toured 
extensively throughout Australia, Europe, North America and China, performing 
in such iconic venues as the Vienna Musikverein; the Royal Concertgebouw, 
Amsterdam; Konzerthaus Berlin; the Musee d’Orsay, Paris; Sydney Opera House; 
and the Melbourne Recital Centre. He has performed at many of Australia’s music 
festivals and, as a soloist, has performed with Sydney Symphony Orchestra and 
Melbourne Chamber Orchestra.



13

Michelle Wood 
Cello

Michelle Wood began her cello studies at the age of seven and completed 
degrees at the University of Melbourne. She is the founding cellist of the Tinalley 
String Quartet, with whom she has performed and toured. Other chamber music 
performances include guest appearances with the Australian String Quartet and 
Australia Ensemble, and at numerous festivals. Wood is a member of the cello 
section in the Melbourne Symphony Orchestra, and has been an acting principal 
and guest associate principal cellist in the Melbourne and Adelaide Symphony 
Orchestras respectively. She has also performed and toured as part of the 
Australian World Orchestra under Zubin Mehta.
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