
 

I KNOW YOU’RE THERE 
 
Synopsis 
 
Around a table set for 16 at a time, the life of Australian performance artist, James Berlyn, is unwrapped and 
revealed through story, movement and conversation.  
 
This intimate conversation of lives lived and those cut short, invites discussion, reflection and the space to consider 
how your own life has been shaped by those around you. 
 
Reminiscent of a séance, but conjuring stories rather than spirits, I Know You’re There is a very personal reflection on 
the intergenerational effects of the decisions of others. 
 

Themes 
 
How do you tell personal stories about family and friends, living or dead, that actually have meaning, use or benefit 
to anyone other than the storyteller? This is the task James Berlyn has focused on – the design and structure of I 
Know You’re There has been deliberately conceived to allow an audience multiple points of interaction and reflection 
during the performance. It explores performer-audience relationships and provides a space for rumination. 
 
I Know You’re There began as a collaboration with an artist who, sadly, passed away. These awful circumstances led 
to a deeply reflective research period and sparked a remarkable family event and realisation. The development 
continued in Switzerland with Berlyn’s long-time collaborator, Jim Hughes. Berlyn and Hughes first worked together 
in 1993; I Know You’re There marks their fourth major project collaboration together. 
 
The design elements are central to the work, evolving naturally during the creative process in a small studio in Basel. 
The thematic investigations led to choosing readily available materials to help tell the story of an artist peeling back 
layers of his life. The layered paper became the central design motif to the work. 
 
The design reflects Berlyn’s commitment to be as environmentally responsible as possible. The set is made from 
recycled paper and vegetable glue (to ensure the paper is fully recyclable), natural recycled products are used for 
construction, and the power for the lights and sound are provided by rechargeable batteries. Berlyn has additionally 
worked with designer, Zoe Atkinson, who has consulted on this project to realise the design. 
 
The sound design is an interesting journey, starting in the early 1980s, when Berlyn collated the tapes his parents 
used to send to each other during their long stints apart; his father was a serving Australian Naval Officer and, as 
well as mix tapes, there are recordings of his dad playing music. The music has been sensitively compiled and 
augmented with tracks by Late Night Shopping, so the score is a deeply personal one. 


