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Martin Tulinius 

Why did you choose to do a staging of Hamlet? 
 

I wanted to work with a great classic. And actually I wanted to do King Lear. But in my collaboration with The Tiger 

Lillies and lead singer Martyn Jacques I realised that Hamlet fits The Tiger Lillies universe much better. With murder, 

insanity and strange sexual relations it was a perfect match. The Tiger Lillies songs are like the musical counterpart to 

the incidents in Hamlet. 
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What has been your interest in your staging of Hamlet? 
 

My wish was to make a staging of Hamlet where the story is told just as much through music and visuality. And I 

wanted to cut the story down to the bone, find the essence of the story and intensify it.  

Rather than making a historical staging, I would like the audience to be able to see themselves in a story. This is why 

I find it so important to develop different and new expressions in theatre. 



 

The music for example talks to our feelings and opens up other ways of perceiving. In this staging a lot of Ophelia’s 

character is played out in the music. It can make us engage differently with the characters and makes us understand 

them with our hearts rather than with our minds. The visuality and the physicality is a just as important a storyteller 

as the text and it is a way of communicating with the audience. 

It also makes it interesting for us to see the audience reactions, because with the visuality it apparently has been 

appealing to so many different people, both young and old. The young are so used to engaging in sound, music and 

images in their everyday life and love to see that in the theatre. And older people have found it fantastic because 

they have seen a Hamlet, they never saw before. 

What is it the actor Caspar Phillipson is able to give the character of Hamlet? 
 

Caspar playing Hamlet is a gift to the show. He has an ability to work with music, text and physical scenes and he has 

such a physical strong presence that at the same time contains fragility. Those are exactly the qualities that are 

needed to complete this Hamlet. And he has great experience with international productions from working at the 

National Theatre in London. 

 

But for Ophelia you chose a very young and unexperienced girl? 
 

Yes when I casted Nanna, she was 15 years old and competing with four professional actresses to get the part. But 

Nanna took my breath away. She has an extraordinary mental and physical presence and can give Ophelia such a 

fine emotional character. Plus she is able to build Ophelia’s character through a physical body language. It is 

something that regular actresses could not do at all. Nanna is a star in the making. 

Now she is 18 and I think having a young actress helps show the extreme vulnerability of youth. Ophelia killing 

herself over lost love corresponds better with the fragile youth, where you are more easily thrown off course. 

http://republique.dk/en/wp-content/uploads/sites/2/2013/08/REPUBLIQUE_TourPresentation2015_Hamlet_v6_DIGITAL.pdf 

 


